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NORTHWEST FLOWER & GARDEN SHOW
SEATTLE, WASHINGTON

WEDNESDAY, FEBRUARY 7 THROUGH
SUNDAY, FEBRUARY 11, 2001

The Northwest Flower & Garden Show is the
third largest Garden Show in the United
States and the most popular on the West
Coast. Next year | will be presenting two
lectures at this event: “Old Garden Roses
for Pacific Northwest Gardens” and
“Shakespeare’s Flowers.”

Several Docents and Volunteers have
expressed interest in getting a group
together to attend this popular garden
event. If you are interested or just have
questions, please contact me at:

(626) 405-2164

(If the answering machine picks up dial “4”
for my voice mail and record right away.)

You can also email me at:

cmartin@huntington.org

The Seattle organizers have a good website
with loads of information and pictures at:

www.gardenshow.com

This website should be checked out by
everyone interested in making this trip.

Clair Martin

OPHELIA’S FLOWERS AND THEIR
SYMBOLIC MEANING

Shakespeare used flowers and visual
images to illustrate his ideas. He
communicated with his audience using
plants in ways his public understood.
Shakespeare gave Ophelia flowers as
symbols of her deep sorrow and grief. She
was very upset because her father,
Polonius, the King’s Lord Chamberlain, has
just been killed by Hamlet. Being a
sensitive and intelligent young woman,
Ophelia needed to express herself. She
does so by passing out flowers to the court,
hiding behind her feigned mad state of
mind. In doing this, she was accusing the
King and Queen of the guilt she wanted
them to feel. Using flowers in this indirect
way was safer than directly stating her
opinions before the Court.

Poor distraught Ophelia did not choose
these flowers haphazardly. They have many
symbolic meanings. That was a way the
people of those days expressed and
communicated feelings that were
sometimes difficult to say directly.

Rosemary means to remember and
faithfulness. Laertes, Polonius’ son, has
been out of the country and returns home to
learn the person responsible for the death
of his father, was none other than Prince
Hamlet. While speaking with the new King
and Queen, Ophelia enters and speaks.
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First she goes to Laertes, her brother and
says, “There’s rosemary, that's for
remembrance; pray you, love, remember.”
She wants her brother to help her figure out
who killed their father. “Remember. Think
back on what’s been going on” she is telling
him.

Ophelia then approaches Hamlet and hands
him some pansies--pansy is the symbol for
thoughts—and says, “And there is pansies,
that's for thoughts.” Pansies referred to
here are the Viola tricolor, our “Johnny
jump-ups,” not the hybrids we know today.

Fennel is the symbol of flattery. At this
point, Ophelia goes to the King, Claudius,
and while handing him some fennel says,
“There’s fennel for you and columbines.”
That is a jab to the King! The audience in
Shakespeare’s time would have understood
that to mean flattery because once you pick
fennel, it wilts so quickly. She knew that
the new King loved flattery.

Columbine is the symbol for male adultery.
It also was the symbol for foolishness. It
was kind of an amusing type of thing for
men, which was the old double standard in
those days. This was a very frightening
thing when we remember the King had the
power to take her life.

Rue means aduitery and genuine
repentance for all transgressions for women
and everlasting suffering. Ophelia then
walks over to the Queen and says, “There’s
rue for you; and here’s some for me. We
may call it herb of grace a Sunday’s. O, you
must wear rue with a difference.” Note that
rue was the major cause of abortion in its
day, which is why it was tied in with
adultery. So she insults both the Queen and
King to their faces, in front of witnesses.

Bellis perenis (English Daisy) means
innocence. Ophelia then sees a daisy and
says, “There’s a daisy,” and she picks it up,
looks sadly, and then puts it back. In effect
she is saying, “there is no innocence here.”
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Viola odorata (Sweet Violet) is the symbol
for faithfulness or fidelity. Then Ophelia
says, “/ would give you some violets, but
they wither’d all when my father died.” So
what is she telling the King and Queen?
About their faithfulness and integrity?

This all was very confrontational and brave
for this young lady to say. Most peopie now
do not understand the flower symbolism
Shakespeare used and how important it was
to the story. That is unfortunate, for so
much is missed and unappreciated. Ophelia
knew exactly what she was doing when she
handed out flowers in this famous scene.

Katarina Eriksson

MA PERKINS

The Floribunda rose ‘Ma Perkins’ in Bed #12
was hybridized in the United States for
Jackson & Perkins by Eugene Boerner in
1952. This cross of ‘Red Radiance’ X
‘Fashion’ is not widely available, but it is
both beautiful and representative of
Floribundas on the 1950’s. Saimon, shell
pink, and cream make up the colors of ‘Ma
Perkins’. It has large and full flowers
produced in generous clusters. The foliage
is a glossy, rich green. Its growth is bushy
and upright.

The ‘Ma Perkins’ rose, named for a radio
soap opera, is interesting because it is
representative of another era. This soap
opera was on the air from 1933 through
1960. It was a staple of radio during that
period. The term “soap opera” was coined
because these afternoon shows were
usually sponsored by soap makers. More
importantly, it was the homebound
housewife’s ear to the world-at-large. Most
women worked at home in those days
wearing a simple and practical cotton
housedress covered with an apron.

Ma Perkins was a serial that dramatized the
events in the life of a lumberyard owner in a
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town called Rushville Center. She, unlike
her listeners, who managed to travel widely.
Ma provided a view of the worid for 30’s,
40’s and 50’s women. She mended broken
hearts and counseled her family and loved
ones. She was America’s “Mother of the
Air.”

The first show was aired over a local
Cincinnati station. The show’s sponsor
throughout the years was Oxydol Soap from
Proctor and Gamble. Ma Perkins was
played for 7,065 boardcasts by Virginia
Payne.

Dorothy Fansler

Ma Perknls..'-;?'v:'n'gmm.r.:-:il-’-a‘y‘he in costume as
Pe’rh]- IS._ ) - : . : o .

HUNTINGTON EXPLORERS

The Huntington is an institution where the
total adds up to more than the sum of the
parts. The range of programs and activities
within our organizational structure and
those that cross the lines between
organizations is truly amazing.

To insure those of us involved in the Rose
Garden have an understanding of this
diversity, it has been decided to publish
articles from time-to-time that will provide
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fuller insight into the workings of The
Huntington.

A program now in its second yearrij] one of
those crossover activities! In summer 1999,
under the auspices of Sue Lafferty and the
direction of Michael Fritzen, the
‘HUNTINGTON EXPLORERS” was launched.

The “Huntington Explorers” are involved in
a 5-day summer camp. The activities
include the Art Galleries, Botanical, and the
Library, with Docents from all disciplines
contributing, along with Junior Docents
(High School Students) and Staff. It is in the
truest sense, a Huntington activity.

The overall goal of the program is to have
young people look at The Huntington in a
very personal way. ltis interesting to watch
each child develop his/her own way to see
us. Some focus on the Art Gallery
(especially after it was the residence of
Henry and Arabella Huntington.) Others
hone in on either one or more of the
Gardens and the Library. Each child finds
something unique about The Huntington.

Two new events were put in place during
the 2000 camps: (1) The 11-12 age groups
were taken into the Gardens with cameras
and spent a day photographing; (2)
Arrangements were made for the 5 and 6
year-olds to visit the Reader's Room (an
area where most staff, volunteers and
public do not have access.) Obviously, this
is an expanding and flexible program.

One of the most interesting aspects to
experience is to watch the new friendships
develop from the youngest to the oldest
members of the camp. There is also the
enthusiasm for The Huntington generated
with the parents when their campers share
their experiences at home.

The tee shirt provided to each participant
expresses the total involvement of all
aspects of The Huntington.

Bea Whyid
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NEW PARKING

Staff and Volunteers will be noticing changes taking place concerning
automobile access and parking outside the main public parking areas
of The Huntington. A lift gate installed at Security Post 7 will limit
access to the gardens and non-public areas of the new Botanical
Complex. At the same time the temporary access road from the Allen
Gate to Palm Drive will be closed to all but Huntington service
vehicles.

We are asking you to park in the main lot and walk to your duty areas.
There will be a limited number of parking spaces available north of the
Plant Sale Nursery. Arrangements for handicap parking should be
made through the Botanical Office at (626) 405-2160.

The on-going construction of the Botanical Complex and opening of the
Boone Gallery has forced us into re-examining our parking policy and
security measures for the grounds and campus as a whole. All
Huntington Staff and Volunteers who are capable of parking in the main
lots are encouraged to do so to help alleviate parking congestion
around the new Complex and the Rose Garden Café.

The San Marino Fire Department has had difficulty getting back to
some areas of high congestion and has asked that we take these

appropriate measures.

Thank you for your cooperation.




